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Lecture summary: 

Landscape is central to the history of Australian art, but as we saw in my previous lecture on landscape between the 

wars, there have been many different sites in the history of our representation of nature – from the early images of the 

colony to the high colonial sublime, the more familiar environments of Buvelot and the Heidelberg celebration of settled 

pastoral lands. Different places are chosen to illustrate and evoke different sentiments about the inhabitation of this 

country. In the middle of the twentieth century, a new landscape site is discovered, the virtually uninhabitable arid heart 

of the continent; for postwar artists, this is the background to stark existential images of the Australian experience. At 

the same time, however, an important strain of urban imagery arises; and in the end, this new urban sensibility 

conditions a new vision of the natural world as well. 
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